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 Technique/
 

 Informing architecture with technique allows it to attain a level of instrumental quality beyond that of the generic 

space. Steven Holl’s Kiasma Museum of Contemporary Art, in Helsinki, Finland, will be subjected to such an analysis in 

this document so as to identify qualities of the architecture through a repeatable process determined by a set of rules. This 

analysis will be conducted through the use of sequential diagrams, where the individual steps work to illuminate facets 

of the architecture which allow it to operate at an instrumental level. The three conditions which will be addressed are as 

follows: The instrumental affects at the scale of the site, the operational aggregation of circulation through the spatial 

volume, and the ability of major formal elements to create vectors, informing the permeation of the facade. These diagrams 

incorporate three basic steps: Identifying the base drawing, highlighting and abstracting those elements which are integral 

to the general concept of the architectural technique, and applying technique or populating those concepts with agents 

which work to inform the desired result.

Floor Plans/

Referenced from Steven Holl’s book,

 Urbanisms: Working with Doubt
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 By addressing the site scale of the Kiasma Museum, we may find that specifc elements of the surrounding context 

work to inform the architectural technique used to orient the occupant within the space. The top set of diagrams begins 

with a general site diagram (1) reproduced from Holl’s book Urbanisms: Working with Doubt. The second diagram (2) 

inverts the figure ground relationship, identifying certain major ground elements, specifically those which were wholly bound 

by figure from (1). This results in the rail becoming the prominent element of operation in the figure ground, which when 

paired with Holl’s extension of Töölö Bay in diagram (3), illuminates the relationship Holl desired in siting his building.

  

 Diagram (4) begins with the direct inverse of (1), which leads to the highlighting of major ground level networks 

in Helsinki, depending on the area and number of connecting routes. These routes and plazas are then rendered in a 

solitary state in diagram (5); this works in concert with Holl’s general concept of the chiasma, where the major city routes 

intersect and overlap one another. (6) then illustrates the overlay of the major routes with direct relation back to diagram 

(1), informing the orientation and siting of the building with specific consideration for the major ground elements.
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 Diagrams (7),(8), and (9) work from a pared down floor plan, where the major organizing mass elements 

are selected as extruded volumes which inform the circulation of agents within the architecture. In diagrams (10) 

through (13) these elements can be seen as solids, leaving the interstitial space to become populated by the agents of 

circulation. The agents are tightly controlled within the volumes, while at the ends the agents freely disperse into the ether. 

The agents are affected by the opening and narrowing of volume, and aggregate accordingly. As the space opens up, they 

are permitted to rise vertically, best illustrated in diagram (13). 
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 Identifying the major organizing element in 

section allows technique to inform how the architecture 

may be informed by its qualitative properties. The 

sectional aspects of the Kiasma museum show that 

the major exterior wall is instrumental in defining 

the space of the public plaza in diagram (14). 

Diagrams (15) through (18) work to identify how the 

supporting properties of the mass wall focus activity 

on the exterior facade and public plaza. The technique 

begins in diagram (15) where a field condition of 

agents is applied across the interior face of the mass 

wall. Vectors are then drawn between the points on 

the surface and a common focal point, allowing for 

the intersection with the exterior facade in diagram 

(16) and (17), where the agents array along the 

defined vectors. Finally, in diagram (18), the level 

of permeation caused by the agents on the exterior 

facade is seen in elevation paralled to the surface.
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Referenced from Steven Holl’s book,

 Urbanisms: Working with Doubt
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